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Santa Rosa'§ [oe Leonard 


ee a A a pill guy, 
then... an atom symbol made out of bullets revolving around JFK's 
head.” That's how California painter and tattooist Joe Leonard 
Bee er eT ed of creativity. ’| never have a 
game plan- 1 just start working.” Influenced by a variety of artists 
from Caravaggio and Rauschenberg to Tex Avery and Robert 
Williams, Joe’s kaleidoscopic creations are a testament to p N 
ness. “I think that my work reflects the fact that I'm really having 
. an eS ee vein 
} ~ » down time. This is the 
mr ase 
constrained by some 
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Eventually, he attended Tylel Sik 4 of 
Noah) Ts plat Perens, } 
he graduated Magna Cum Lau! 
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With all this work Joe is get- 

ting done, one would hope he 
‘Would be exhibiting somewhere. 
eee erie esl) 

Ces Pater in coffee shops, 
Fe a 
of my work is hanging at 
Monkey Wrench looking for new 
homes. Limited wall space and 
Sime Re el ag) mpi ~ 
Me eld 


demand that ing is for 

eM OR Ree mee] 

Bi cabderl Ce ea 

oe SS | al 
prea will give Joe a breakyb 

Dire eu uy Me work 


ie] 
Joe Leonard can be ee 
ed through Monkey Wrench 
Tattoo, 1700 Mendocino Avenue, 
Santa Rosa, CA 9540}-tel: 
VEY ene 
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Pw eg ber his professional art career in 1991, while still a 
student at Marshall University, where he focused on oil painting, print- 
making, and photography. In1992, he began ss exclusively with 
“electronic painting ’, using graphics, computers and electronic drawing 


Pol tee) pogus is imagery, with the intent of creating a stylistic 
hybridization. 
Recomm sub or ee bomen ietiteege cy terl| 
painting themes and techniques with the unique possibilities of digital 
image processing,” says Toney. “This can Deeb rico coculi eg ak 
style.” 


but I feel there is more to be gained than just a new type of visu 


4) 





* 
og 
—y 
= 


ie 


The artist hopes to evoke a deeper response from the viewer. “I 
leave bintaste) mre spout Lesa aed is also available. By provid- _ 
a Pech Riel ayo Cm rename oon 

the facilitator for a deeper exploration of the self, and in so doing, 
Phe ecrieta ecole com es aCe Wace en Real at 
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has appeared in numerous magazines. You may contact the artist care of 
Divewicl rare 
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Over the next 3 years, he devel- 
oped a way to take his work one step 
further. In 1997, Joe sculpted his first 
life-size, free-standing form constructed 
eget ccs) wood, This tran- 
KO Bode aol eccintiny ai eatccyen 
ag because he wanted to create art that 
ete EV ctor eis ccut mma Conte g 
{nude human bates Ercole 
ments that need no Coed a 
the art its universality, The viewer is 
ted with a set of familiar objects 
which no esoteric knowledge is 
needed. Because they tell no story, the 
viewer is allowed to respond non-ver- 
ha Erte Beto sec seerli ime stata ialcrta 
Hea 
i Constructing these forms is an 
arduous process. Each is completed 
PE cost Rg eee 
Ce UCSC) Ue aera erie orl eee al 
shape in mind: @ spiral, arch, French ‘re be worked on not asa 
i & ai whole unit, but piece by fee 
curve or figure eight, always With “like a litte skyscraper.” Each is 
A Dera E LMC recom msr tite ) 
CMCC COR, UU ah meee Se 


symmetry that might exist. ww cight always with some 


- metry that might exist. “Ci 
ies ae Lies a en Cerio 
PRE CU RL Beg 


metrical. 

Though his technique is “absurd,” 
Joe says the construction itself ires 
endless engineering decisions 
much rational problem-solving. Since 
Cu Rite Mac eu einen cg 
plete, one might wonder why Joe does- 
Rigo) eee ametaeies aM ul 
Comte icmere err kell oe 

“Using nuts and washers for nip- 
PoC Rare vae tii mis) 
Ba) Meco gir iieer le op Ry a 
obsession with the materials drives me; 
EL aac el am accra 
Petco a oun Beker eo ieg 
of movement and grace out of materials 
purchased in a hardware store.” 

Joe ree the results of this laborious 
process tell no story, give no advice or 
ee CB Cenarius yi 
2 . ness, irony or poignancy, Seems like a 
lot of work to convey no Bite 
ment. “Well,” Joe says with a grin, “I 
ME) Recessed oe eee cB 
own house. There is so little good art 
CNet a Ceo CR er 


For info on w Bieeme. 4 
(610) 776-6693, pater Te oY 































Linden St,, Allentown, PA 18104. 
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ee pith ee nae RR RUC Rae MMe eeimmel ell Rae lace ec CM Ce Huet <i18 Ig J)9 ese). Ue 
SUSU cere ie eels) feusciee resemblance to thelt creator, which has lead toihié ge Ue =ifeielh aici tic tots 
Dae ee ces ue ec Re eee Re ee ea ae RL e cree ECT unicielie he) 
eT) Pe Lees semi oat hale acl mom Bee UM caeete (ieee me siete Cele FS Ucii@ (ec e tain ay 
deeply about the part ha can play In the medium’s progression, and speaks exeltedly aboul ifs "unexplores |e 
See aA Ue Wee area OL Oc cea ro Ore is UCC tlicp slclssilole mt .efi i) a 
Sues ae vi bmele- eum R cel ih 


PT a Melo me Rael ro oR oR d ee Comic book artists never get any respeci—at least inthe US 
Shee 7 vail 
PP: How many painters pa eeraa ba lng Freelance Mele ust e amc rea UU Seek Mtn tele mee ciel 
=P “i 





PAU ewes gee eM cin lure intial with graphics, with every gesture it's possible, witli Bveny 
Seca ee ele UreR cee lun eM Rial M eleelel ute em ele mle abel lerclle am csistie) et 82 U 
deference {@ ail tha great things dona by Picasso, by Rothko, by Rembrandi—if you fook at the comics medio’ 
bce NOM ENaC Re Wek lme eile cco i Cul ele 

A?A: Who was the most influential person in camics for you? 

PP: ff you want to say early Impuisee, mays Jack Kirby or Milt Caniff. | would say a lotof pop art Aas been 
UR iimmeaule sec lele ote ue Muu EUR wee nemo mcu RRC ry ee-lyerec orn | 
problem of working with sentiment which isn’t sentimantal, Now that I'm working, [ try not fo look at comics, be 
ee RC nmele eee meme kcotecly Reanicelh with tha impact of the Images, 

Since f've bean working with a <select! CRE Ga Bremer Mee) coi aoa meltsiet Mbit 
hive 2 lot of interesting visual approaches, interesting storytalling stylas. 

A?A; How does working for a Japaneae publisher differ from working for American publishers, like DC ay 
Dee are Rela eto es 

Ahr ts sie m e ml Mul Ree Me Me ees icles tem tay elle A 
Peace AO ‘ ~ 
firs studio wauld be, where they want to meke 
commercial projects and they advocate working - 
with a'team of peapia. So | would coma up with 
PCE le AURIS IUCR eRe gems Lae 
but ! was required to work with editors—iterall 
aM GRU Cee k vce ta eer) 

CCR RC auger CMs CRGIne my 
actually was really good, because they tool 
ime ta get to knaw ma and essi 
kind-of persen to collaborate with. Not being 
Japanese and not having tha cultural reference 
BO rece e eter memo omen cell act 
somebody whe was sympathetic ta what | was 
doing and who had a good sense of AeA 
translate tuiturally, They andad up publiehing 
terally next to nothing, though. | 
PR) ulog shing. I 
ae Ree i licawd ; 


PP: Well lal ele Aece elcome 


= Wat difficult, bacausa if you have the ; 
Se RCN ieee ean 
solfee grounds with a fork—but fo maka e living 
Pe Mee Miles Maa Rl acl | 
ee celligcte Peele irs RR |8] 0 calle n Ce) 
eu ete Rel eR eeat CU aa | 
Mura OMe Reem aso a CaM 
) _alegial Area eRe M ee 
ambination of perseverance and, in some sense. 
Sucnaee onic cera 
ss Big Ass comics by Robart Crumb, you know, 
he self-published that, | believe. So it doesn’t 
ave fo fook [Ike an Amarican-style comic book, 
ROR RCI RE Alc MUR Urn culm 
of people whe want fo buy it. , 
peta Iny Sarl eas Pee toe } ee COPE 
be bebe Pe to — ’ ee 216127 
SM earl eat) oS dl ,' 
are wearing. Is thet s sae to Coociaam N 
Sate heh a ni ce 
To ea 
a cdl iodo feel ted r 
more. I'm conscious of wa fal aS) zi . 
rs an object that you buy, it's a tima-markar, 
Bese oN eR hse eke) S<USA<SCRAMY.INTL<<<<<<<c< $8 $3 usa 
eyes Le ab ee | r 2610211706AMc<<<cccceceeec<ce 45 Ay 5 OGY 
Seal e same way you woul j 
painting ors good sang. So, | think if enything it's SCRAMJET/BOARDING oO 
&n attampl fo create en atmoephere in which tha « 
lie cee aici mec lB Lela : 


de “Wall, spedking literally, self-publishing 
VK is not difficult, because if you have the 
money someone will print iteven 

_soribbles done in coffee grounds with 

a S20 fork~but to make a living at it, 

that's afficut 





' Lie a ith La happy doing Batman ell the time? Doing mainstream stuff with someone else writ- 
Gre Vie am ye) 
On the other hand, | elso know | wouldn't be happy if | was only self-publishing, because, to tell you 
ly mt iH Sree with Hedin ee MUR yeekes ele mi irre m em imalae cw enel Ras leo 
errno} exciting 

Cee ene ee cence oer eee eee ee ee ee MURS ce 
bere N eee aOR RU rem CMU LU) alles roe Aa mere Rate ree Ba 
peu ne ice Rou mule cer Mmere emo ee Re OMe) Mi ce emcRe ae re Ret sire) 
‘ye PW cura mC) (ll There ara certain rules that ane pe 't break. Like only some people know his secret 
oe ta jhe 't change, and he has a basic look that can't change, and the costume is pretty much “him.” 

ings a 
See a eee en eee eee ee ea ae od 
PP: The only thing I do ay is a sort of ewareness of who is making what money. Surprisingly, there’e e pretty 


big rift, 'd say, between ie eRe mC Rls en Eee eeu aL CIC eM Ue elas 
end there’s e lot of anti emu wa ae | lhe Pee leg lle cece 

Pere alee Lil rc xe Caen) io] raat Ca ie Shae (eer Ugei geome eet 
thing | Hult @ a third wave between the fab Ma ue Nurs ur 


[eel eer 
Le rl ma Ce mu ee EL ekg ons your i) feed you think of 
stain when you're writing, you think of muelc. You epproach it on e muelcal level 


potential with 
grapnics, with 
every gesture it’s 
possible, with every 
expressive tine it’s 
possible...if you 


medium | think 
Ue MCL alg 
ee ee Cl 
yet. A lot of unex- 
plored territory.” 


Bee ce eee eee et eS goer) Ruel soa] 
Se ee ee ee eee eee en Rm Cl me om RBCs See ath 
Pea ar Cu LS me a ere CM CM com occ mcr eM ile Meee cm alt) 
on an emotionai levei. A novel, even a great novel, takes a day or two to read, even if you read straight through. 
pags OT ik ul 
Yeah, there's mora of a clarity, a directnass. Everyona has their favorite music that’s liks the soundtrack of 
Lg ite. eet Rac oterching, emotionally powerful art, / mainly think of music. 
Oy a lal Va] ee would Paul Pope be doing? 
PP: Man, I'd be inventing comics. That's what I'd be ary RU a ee oe MRM elem (lhe i] 


For everything you'll ever need to know about Paul Pope, check out his website at <www.paulpope.com>. 
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Tee RECN CRUE aL Pra Eee eLS 
work of art that performed wondrous feats. It’s a pretty safe bet its creators. 
Dia M ANE ACO Te Renta! would’go directly 
to the walls of a fine gallery and be deemed “art.” 













But here we are, taking our first steps Into a new time, and the eyes of computer art are still baby 
blue and neasty unseelng; its body still fresh and wet from the womb of art history. 
“The power of art les In our ability to see, feel, think, and Imagine. We are all creatures of sight,” 
says David Ho, painter and computer artist. 
Pe a em eum Cw CS ga 
Bee ee reg en eee ec ee ence ene ee Rd 
ee i a en eR mm LS et er 
ee eee ee UCU Rug Cog ee i | 
eo oa me ee ee 
skills, I've always had lots of ideas In my head, but expressing them traditionally always seemed to feel 
tke an uphill battle. The computer was able to fill that void and allowed me to express myself quite 
Dit a 
Ho tends toward darker colors and greys as opposed to the use of brighter colors In his work. This 
Pe Rn Ret mr em CR Cae US Te 
melancholy, isolation...” among others. He feels that using more vibrant color would defeat the impact he 
eu tem ee CC el gM hn Te 
- - Many subjects within David Ho's work tend to be women. 
Ue Oe CLT g 
elther hair or thelr entire heads. “My art Is figurative 
ee ee me me 
eMC Be a eg 
eee re or Se 
ee Me CR a 
real world (mainly emotions that we all feel), and the 
PR Ct ce ie octal lg 
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Well, at least he’s honest. 

David Ho’s work does not reflect his life directly, - 
Peng ce em Cn 
Swe em CR Ce Ee 
nessed, his art ls a manifestation of emotions that he 
has felt since he was a child. “My art acts as a form of 
therapy for me. A lot of negativity resides within me 
PU memo Ou egg 

and hatred, | put i¢ In my art.” 

BEL Ho's works can be seen the 42nd Annual 
ee kt) ln en cer MOLT eke 

Contact David for purchase Information or - 
Pm em oC eg 
Re ea a AU ZL! 
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Pwease Wuv Me!l-— 
More “art” of 
Mitch O'Connell 
Good Toste Products 


Our perennial purveyor of per- 
verse pop art has done It again! 
internationally exhibited artist and 
beloved bon vivant Mitch O'Connell 
conhnues to lay waste fo the axiom 
that no one could be that handsome 
and talented. Good Taste Products is 
proud fo announce the release of it’s 
second book: Pwease Wuv Mel~ More 
“art” of Mitch O'Connell 

Pwease Wov Mel is 80 full calor 
poges jam-packed with what Mitch 
describes as, “The result of the end- 
less haurs in between those rentpay- 
ing jobs,” and, “An autobiographical 
trip down memory lane,” including, 
“Mitch O'Connell's lovemaking tech- 
niques revealed!” ft also chronicles 
the relationship between Mitch ond 
his beautful wife and family. We are 
also treated to the first action-packed 
episode of Poodleman, soon to be 
animated in all his poodleriffic glory! 
Is all presented in his boffo and 
wide-eyed style we've all come to 
know and love. The reason Mitch is 
so over-enthusiastic (believe us—he's 
nuts!) about his newest offering is that 


can see why he’s pluggin’ it so hardl) 
To order this instant collector's 
item, destined fo be stored away and 
unread to preserve It's investment 
potential, send $17.95 (plus $3.00 
S&H, or $6.00 overseas) to Good 
Taste Products, P.O. Box 267869. 
Chicago, IL 60626. Also available: 
“See The Art Of Your Dreams,” o 49 
page catalog of almost 900 Mitch 
O'Connell originals for sole, just 
$3.00 postage poid to the above 
address. For yet even more informa- 
tion, visit Mitch's website at: 
<www mitchoconnell com>. —SR 





Secret Mystic Rites 
The Art of Todd Schorr 
Last Gosp Publishing 


Last Gasp Publishing is 
pleased to offer their full color, per- 
fect bound retrospective on cartoon 
realist, Todd Schorr. This book chroni- 
cles Todd's evolution as an artist from 
his cartoon and monster fascination 
as a child, through his early days as 
a cammercial illustratar, all the way 
up fo present gallery shows, cammis- 
sions and thoughts of the future. 
Todd's history is presented autobio- 
grophically, so it’s a first hand look at 
his life and experiences. 


from artist Robert Williams who, as 
‘one will read in the book, became a 
good friend and mentor to Schorr as 
he made the transition from illustrator 
to painter. We also get a detailed and 
descriptive glimpse at the artist’s influ- 
ences throughout his career, as well 
as unique insight into Todd's tech- 
nique from stort to finish. With over 
90 full color pages of aweinspiring 
artwork, “Secret Mystic Rites” is a 
must hove for any tow brow art 
enthusiast. 

Secret Mystic Rites~ The Art of 
Todd Schorr is published by Last Gasp 
Publishing, 777 Florida Street, San 
Francisco, CA 94110. Posters and 
prints of Todd's work are available 
through L'Imogerie Gallery (818) 762- 
8488. —SR 


el Borbah 
Chorles Burns 
Fantagraphics Books 


In this collection of comic strips, 
previously published in Heavy Metal 
and Hard-Boiled Defective Stories, the 
protagonist, el Borbah, tokes us 
through a series of “cases,” all the 
while sporting a leotard, smoking cig- 
arettes, drinking heavily, and using 
movas like the “double claw,” the 
“knee drop” and the “frog punch” to 
squelch the bod guys. It'll make you 
laugh, if’! make you groan, it'll make 
you wonder what you've been missing 
by not watching Mexican wrestling on 
television all these years. —AM 


“Sonctioned 
Boy-Chosing...” 
HOTTY Magazine 





*...my gift fo you.” Ah, those 
welcome words of the E.E.E. (that 
stands for Editor and Everything Else, 
for those of you who have never 
worked with a mag before} Julianne 
Anderson. We drooled through the 
pages here at Art & Ink (and the 
affice guys scowled at us, scorned, 
hurt looks on their faces that we could 
be so SUPERFICIAL!) and | am sub- 
scribing as soon as | am dane writing 
this. 

HOTTY is dedicoted to a glari- 
ous tosk for the good of womankind: 
the objectification of supercute, avail 
able, and occasionally barelylagal 
music boys. Yum, yum, yum. And the 
geniuses over there had the sense to 
nat make it as cheesed aut as, well, 
les just say, other, worldwide, all- 
glossy, naked men mags. Nope, | am 
proud fo stand in my trench coat an 
the corner and enjoy this one. 

Not only does this super rag 
feature cute music boys, but we also 
get a HOTTY pooch {my girl Luna has 
acrush an Hasbra}, a “HOTTYsGone- 
By” sectian for all the boys who once 
qualified but didn’t in the end, and a 
Branx-cheer of a section called 
“HOTTY Naysayers*—my partcular 
favonte for its cattywhen-necessary 
thythm. 


Women, please do yourselves 
all a favor and pick up a copy of this 
delicious rag. Savor and then order 
back issues. And remember, you, too, 
can submit a HOFTY for approval. Do 
nat pass this by. Cantoct info: 
<julianne@hottymagazine.com>.—1B 





Weasel 
Dave Cooper 
Fontagrophics Books 


Weasel includes “Ripple—A 
Predilection for Tina,” the first in a five 
chapter serial. The story tells of the first 
encounter between Martin DeSerres 
and his homely model, Tina, and 
Martin's ensuing obsession with her 
The character's transition from cortoon- 
ing to drawing from life slightly resem- 
bles Cooper's own change in style. 
Anyone who is familiar with Cooper's 
1996 Harvey Award nominated graph- 
ic novel, Suckle. The Status of Basil, may 
be a little surprised by the difference 
between its cortoony layout and the 
fealism with which Weasel is drawn. 
The change is intriguing; we can hardly 
wait to see what happens next—AM. 





Ray Gun 
Eugene W. Metcolf 
& Frank Maresca 





Fotofolio Books, publishers of 
lush photographic tiles, has recently 
released twa odd but extremely enjoy- 
abie volumes. Ray Gun is a collection 
of various models of the space toy, 
with examples fram the 1930’s to the 
1960's. Fram the early Art Deco 
designs of the 30’s to the colorful tire 
lithographs of the 50’s and 60's, Ray 
Gun is a great source book as well as 
just plain fun to look at. 





Close Friends 
Larry Gionettino 
Fotofolio 

“Removed from the context of 
childhood, toys convey a mutiplicity 
of memories, and nat aways good 
‘ones, We remember how fearful we 
were when we were little. There were 
strange monsters lurking under the 
bed and in the basement.” So does 
the introduction to Larry Gianettina’s 
Close Friends try to explain the vague- 
ly unsettling quality of this collection 
of photos. Each image is an extreme 
close-up of a small tcy creature, so 
clase up, in fact, that the toy slips in 
and aut of focus within the frame. 
These colorful compositions combined 
with the lack of sharpness fo the pho- 
tos makes for evocative work—you 
can read almost anything into them. 

Fotofalio Books con be found at 
mast museum bookstores or at Barnes 
and Noble stores. For further informa- 


tion, check aut: <www.lotololio.com>. 
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The shoeshine boy wiped his runny nose on my 
sleeve and ran off with his friends. 

cee Seana both on time at the Plasa and 

i ig place where we were to meet her 
begs ns ape petal From a dirty side 
street we entared a smallish room with light green 
walls where a lecture was taking placa. The lec- 
ture was being given in Spanish by a Peruvian 
woman. All 20 or so of the saats were taken but 
when we arrived two young men gave up their seats 
for ua and sat on the floor. Juile, whe is fluent 
Bae: ts net. Glee Sapa a gee ge ie se {~~ : 
said. I understood none of it and stared dumbly at[ 2 
the symbols, lines and numbers on the chalkboard ~j sy 
to which ths lecturer would occasionally point. 
Mercifully, the lecture only lested an hour. At 
the cosclusion, I leaned over and asked Julia what 
oe had all been about. “Astral travel,” she said. 
« good,” I replied, “ I didn’t know 

ey cot i otg Wh Leben Boe rama, halps.” 
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baked 
pig, a delicacy in those parts. Its body was skinned and blackened Peers 
ita slightly burned furry little head was still intact; it’s eyes shriv 
eled in its skuil. I couldn't eat that ead little thing My meal and I 





leaned a little to the left. 
pushed him aa arm's length 
distance, so I pull 

Fat Nev — deflating hin. 
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bid him goodnutht. I paid the bili and lef 
restaurant. © was cold, tired, out 4 bucks 
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through the 
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the bushes; s®® was making out with the Shaman. 
~—Scott Musgrove, Los Angeles 1999 (special 
thanks to Darick Chamberlin) 


Musgrive’s Dark Horse Comic, Fat Dog Mendoza, 

is now an \ediiited TV series produced by Sony 

Wonder, Sunbow Getertainment and Cartoon Network 
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Pe ee ater ucts eel) uirsat gifts 

“There was never a question of whether or not! would study art; 
| have been painting as long as | can remember,’ says artist Anya 
Janssen. “From a passionate hobby, it became a passionate job.” 

A native of the Netherlands, Anya studied at the academy of srt in Den Bosch as well as in 
Arnhem in the early 80's, She also spent 7 years Ilving and working In Bertin during that same period. 
EAU Uren eM eiyas ReR  RUL Lees creates Ic) series of fantastical lan 
scapes populated with all species of anImals, skeletons and Anya aero 

4 2 sources of Insplration include modern photography, some ‘masters! of tantasy Eee p ices 
some Pre-Rapheeiltes—the less decent ones—and the palnters from the Hudson River Schon), And, 
of course, scientific documentaries about nature and the universe, medical books, taxidermy—4 have 
a large collection of skulls and snimais in formaldehyde—and museums of anatomy and eure (ye) as 
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mal urges. The human figure on a 
the canves Is prominent, almost 
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introverted and helpless creatures. ©. 
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the fragile beauty of the hideous; 
the emotion of horror. In the same 
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by ibiake 


Eastern Westerner: 


CJ Hurley recalis as a child a neighbor having had a lot of Asian art, 


largely Buddhist 
images. He was 


Asian work, as opposed to what he was being 


ainting and sculpture as well as Ukiyo-e woodblock print 
rawn to the linear form aay present in the majority of 
e 


d in school, at a time when 


his teachers had been wooed by the emphasis on volumetric form in Western 
work, “Even when we covered Impe seonst there was little regard for the 
e 


Japanese woodblock print, despi 


the fact that Impressionism 


leveloped as 


a result of European exposure to Ukiyo-e prints!” 


_, After years of trying to remove any religious 
affiliation from my life, i've tinally seftied comfortably 
into Zen Buddhiam,’ Cd says. Buddhist phitosoph 
also plays 2 ee roie in the backdrop of his paint- 
ings. Zen Buddhism Is one of the keys to the ever- 
evolving meaning In CJ's work, Depending onthe 
Bline: period) this 1s illustrated in various ways. “My 
paintings from around 1992 Involve a lot of Buddhist 
color symbolism. Although these coiors play a role in 
my later work, it's not as evident." His paintings also 
convey the idea of Buddha nature. “Even if you 
cr dae to ignore it, or disrespect it, you can’t escape 

, he says. 

One of his main bodles of work involves 
Chromium Man. This character Foe italy began asa 
representation of the godhead. “He's best explained as 
the Paitiarchy out of controf," says CJ. Chromium Man 
Is often in conflict with his Bud ja nature. in many of 
the pieces invoiving him, his Buddha nature can be 
found either locked inside of his actual body, or cast 
aside among the piles of ciutter and junk somewhere 
else along the canvas. § 

Which brings us to another example of a 
Buddhist tenet explored in the work of CJ Hurley. "It 
represents the clutter that Zen meditation asks us to 
terret out of our minds. Clear thinking is not possibie 
tor the fettered mind.’ Environmentally speaking, the 
ciutter also represents the strain that we have put on 
our earth from living ina throwaway culture. 





Chromium Man evolved from two of the artist's 
earlier series—the “Goddesa” series and the “Green 
Giris and Scaly Men” series. The Goddess paintings 
explore mythology originaily tound around the god, 
and what has now become the territory of the god as a 
result of too many years of patriarchy. The Green Girls 
and the Scaly Men are the result of too many years of 
that same patriarchal conditloning, but CJ felt he was 
belng unclear about thelr actual meaning, so he creat- 
ed Chromium Man as essentially their leader. “He Is 
the purveyor of sexism and mass destruction. It is 
within the series of Chromium Man work that he has 
become some type of cult figure. He espouses his 
doctrine and peopie react accordingly. The ecaly Men 
have banded around this messiah and live on hia 
every word. 

“Wherever he goes, there is war and tyranny—but 
all under the guise of ‘goodness and how things 
should be. On the resistance side of the conflict Is 
Lillth {represented by the wrench in the work “Lilith — 
meets the Chromium Man"), representing the Feminist 
Consciousness, She and her spirited party of rebels 
try to counteract the tyreapy of the Chromium Man. 

“The Buddha fits into this in his neutrality. For 
the Buddha, there is no male/female. Although histori- 
cally the Buddha has been represented as maie, artis- 
tic representations of him rarely stress sex. This is 
most evident in india, where the Buddha is cleariy an 
amalgamation of both sexes.” 
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Pe ee Rw ERC Rou hd 
all of these things and be only one person? 
Wail, according to Brian Viveros, yes. 

eMail Bee ee er) 
inga...mixed amotiona. Wa're all human.” 

rian Vivares la the creator of Vaall, 
Cee Ra er Com LT Bc 
from the acronym created In tha above first 
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ambodiment of these tenets. 

To read Brian’a work and look at hia art, it 
ee ke Mee ere 
a littla In auapense. Not to pay la 
but Vesil seems to kill a hall of a lot of peopla. 
Alig PU Ree RL Ry 
of characters; they are mostly completely 
depraved and doing horrible, horrible things 
Involving severe forma of mutilation, among 
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debauchery (NOT the good kind...). “Vesil la sal- 
vation, the chosen ona, raapector of no ona. In 
PA eC ots ni 

Pm uw a il 
themes cen be discerned, though to a much 
lesser degrea. There does seem to be a great 
Ce pills eu Ruck Lem: Re) 
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Corona Community Hospitel In tha 70’s. Ha 
used to bring home photographa of accidents 
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sewing and atitching up napkina and oranges, 
aed] they wera mutilated flesh.” Yaah, for- 
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Brian also anjoya doing pin-up style art- 
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Brian was fortunate enough to get some 
DAUR ue me Beer ae 
Pella Ue Mma RU eel 
with Giger antitled “The Art of Porn.” “ To thla 
day | am still honored. | remember sending that 
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Intelligence, Love. And that’a whet I think of 
whan | see those words—e beginning.” 

Brian Vivaros Is currently exhibiting his art- 
work at Corpro Mason Gallery in Culver City, 
CA. The axhibition will be up until February 4— 
so don’t waste your time, check it out ASAP! 
The next Issue of Vesil Is due out around June 
i ge ce lth q 
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at 946 Alta Loma Drive, | 

Corona, CA, 91720. 
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Check BMV Studios out 

ed 

<http://mambers.aol. 
com/bmvstudios>.. 
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Denise de la Cerda 


Denise de la Cerda is a tattooist who also owns and 
operates a small Gallery called Modern Electric in Jersey 
City, NJ. Completely self-taught, she has been producing 
her tattoo-influenced artwork for a number of years, for 
her personal enjoyment as well as for commercial clients. 

















“Growing up, | moved a lot,” says years rather hellisii, and left me socially 
Denise, “I never lived in one place longer awkward to the extreme as a teenager.” 
than four years. That made my school The feeling of being a misfit, or an 


y outsider, was a catalyst toward her life as a 
tattooist and artist. “I’ve never been beauti- 
ful, don’t have any sort of fashion sense 
and never did, and so any beauty that 
comes through me has to come through 
my hands. The deepest communication 
| with people that | have comes through the 
4 act of tattocing them. | have more passion 
© for art than | do for making love. Making 
Wart for me is sexy to the point of being 
g obscene.” 









De la Cerda lists a handful of tat- 
tooists as influential, among them, 
“Anil Gupta, Emma Porcupine, Mike 
Wilson, Sailor Jerry, Horiyoshi and 
as of late, Phuc Tran.” 


Denise de la Cerda can be found at her gallery, 
Modern Electric, 297 Grove Street, Jersey City, NJ 
07302 from Wednesday through Monday, 1 to 9PM. The 
phone number is (201) 333-5443. Also check out her 
website at <www.chicksdigtattoos.com>. 
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by lauren blake 


It is difficult to know where 
to start with Pahl Hluchan. His 
art is overwhelming in the sense 
that it contains and Says so 
much. The artist will openly tell 
you that in many instances, there 
are ambivalent and/or conflicting 
meanings within one work. 

At the outset, any viewer can focus on 
several of the constants in Hluchan’s 
work. His attention to detail, and with 
that, the ability to glamorize, and ina 
way, exalt, the mundane; his sense of 
humor, countered in a subtle manner with 
dark something; and of course, his techni 
cal expertise. 

These paintings politely but firmly 
request that you give them more than the 
once-over. The fact that the work does no’ 
demand analytical probe is what makes it 
nearly involuntarily, and necessary. 
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“Although nature is a self-sustaining system, it Is 


designed for the continuation of species, not individuals. 
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We are largely being told about nature in the work of Pahl Hluchan. 
Human nature and the nature of the world in general are given summaries 
that turn into epics. He talks about the series with the Red Rabbit: 

"The Red Rabbit is a character who is sometimes controlled by and 
sometimes rebels against nature. Forces both internal and external 
influence his actions. Overwhelmed by internal emotion, the rabbit 
intensely desires to steal the eggs, but once he has them, he becomes 
ambivalent. He is sometimes filled with an overwhelming love and desire 
to protect. Other times, he hates them for controlling his life.” 

With the Red Rabbit, we are given the eyes of the artist with which 
to sort out the effect of nature on the individual. As Hluchan says, 
“Although nature is a self-sustaining system, it is designed for the 
continuation of species, not individuals.” So what are the effects of a 
vast machine like nature on the individual? Where does the individual 
place himself within the realm of his species and ths innards of such a 
machine? What ars ths individual’s perceptions? These are the questions 
that _Hluchan‘s work asks us to consider. 
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Hluchan introduces nature as a force with a seeming mind of it’s own 
in the sperm-like creatures included in the Red Rabbit series. They do 
not have the rabbit’s best interests in mind, but “they depend upon the 
rabbit for survival, and delight when successful. They represent a force 
of nature that has its own agenda. 

They also represent animal instincts, which influence part of behav- 
ior, for better or worse. On the whole, the Red Rabbit series, for me, 
is an allegory about how individuals are born into a world in which they 
are controlled by nature, where morality is often unclear.” 

Hluchan says that he often uses allegory as well as humor to examine 
life experience with perspective. “Without which, some of the subjects 
would be too painful to explore.” 

He again takes on an established, nearly integral portion of human 
mature in the series of paintings involving the stuffed pink and red 
things. ”...half couch cushion, half teddy bear...they are the transito- 
ry object that is a replacement for mother. 








They do represent comfort; how the desire for comfort and security of 
the familiar can hold an individual back in life. They also represent com- 
fortable beliefs one might turn to in difficult times. They are an empty 
religion to make one feel safe.” 

Though they do not necessarily reflect things that have happened to 
him, Pahl Hluchan’s paintings are about his life experiences. “They often 
represent how I am feeling at a particular moment,” he says. “...being 
overwhelmed by responsibility, the desire to be taken care of, the wonder 
and horror of society and the natural world.” 

With all of the issues that he tackles in his painting, it’s not a 
surprise that Pahl Hluchan started out as a film student at Rhode Island 
School of Design. Some of his series have a film-like sensibility, and 
when you take into account the fact that he did intensive studies in stop 
motion, claymation, and other forms of animation, it all adds up. He has 
been making masks, toys, and puppets of his creatures for the past few 
years and he plans to animate these things in a demonstration for an 
upcoming class that he’ll be teaching at the University of the Arts in 
Philadelphia, PA. 

One of the most striking things about Hluchan’s artwork is the confi- 
dence it exudes. 
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“Sometimes I am very clear about what an 
image means to me. At other times, I 
explore imagery to find out what I mean. 
Painting is an act of discovery. When I 
know exactly what a painting means before I 
start, it ends up preaching moral high 
ground and is less interesting. I explore a 
particular subject until it hits the right 
emotional note. Sometimes, I don’t know why 
I have painted a particular painting until 
several years later. A single figure in my 
painting might be a combination of micro- 
scopic organism, machine, Bauhaus architec- 
ture, and balloon animal. These creatures 
are manifestations of the subconscious boil-' 
ing over into a world where feelings are 
not often expressed. They are a personal 
pantheon; gods and spirits invented to 
explain the complex and confusing nature of 
modern life.” 
Look out for an upcoming exhibit at 
Chemeka State University in Chemeka, OR, 
featuring the work of Pahl Hluchan and two 
other artists. He can also be contacted for 
purchase information and further information 
on his work at P.O. Box 3320, Westville - eae -: 
Station, New Haven, CT, 06515. Me ds 
Innocence and Ex; : 1999, 24”x 36”, oll on canvas 
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By Goat 


One day in the park, an innocent malcontent began feeding cherries to squirrels in an 
attempt to get them drunk. “Keep in mind, these were fucked up NYC squirrels with botile 
brush tails and scrappy fur. They could have been drunk on something else.” Her imagina- 
tion and realization of her love for experimentation spawned the creation of Dr. Ducky 
DooLittle, crackpot sexologist, sexual scientist. “I made up that dumb name and stuck it 
in my brain. always want to know why things happen, but | don’t take it too seriously.” 

Now the good doctor tours the country, writes & publishes 
several catalogues and zines, plus has an entire web site ‘ 
devoted to “sexual curiosities.” What began as personal ieee vies lie Sat me 
exploration through erotic writings has evolved into a : 
multimedia tour de force. Her performances have 
included such characters as Patita del Muerto— 
Mexican Wrestling Superstar and Ginger Vitas, the 
stripper who bumps, grinds, brushes and flosses. 
She also appears as Knockers The Klown, who sings 
the praises of clown sex and sits on cakes. “To date | 
have sat on 159 flaming birthday cakes.” She has 
appeared on the Howard Stern Show, HBO, Talk 
Soup and the Sally Jesse Raphael Show. “I know 
it confuses people but | am more concerned with 
entertaining myself than anyone else.” 
Even so, Ducky’s fans are enamoured 
with her. “A lot of women like me 
because | have a big ass and | am far 
from being a magazine model- yet | 
exude sexiness.” : 

Ducky’s newest endeavor is her | 
fully interactive web site. “I realized | 
this is a medium people like to 
consume and | need to respond to 
their demands. Everyday | write a 
personal note and give sexual 
factoids, Every week | write a new } ; 
article and interview sexually 
powerful people. | even have a | 
DuckyCam that is on 24—-hours a day 
and | do alive weekly show! The best part 
about building my own stage online is that | still 
get to perform and present new material and 
never have to leave my house!” With two books 
in the works, taking a break from performing 
couldn’t come at a better time. 

Get into Dr. Ducky DooLittle online at: <www. 
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interviews on the streets of NYC and his 
own experiences with friends at college 
(including the author of this piece, who 
played himself in the series.—Ed.), Chris 
Spent several years developing, pitching, 
animating, and directing 13 episodes of 
the series, which was unfortunately short 
lived. “The reviews were great for 
Downtown and so was all the feedback 
from the animation groups, but the MTV 
executive who cancelled the show appar- 
ently didn’t like it enough.” Undaunted, 
Chris moved out to LA, and with the help 
of hls fiancé Shannon and many others, 
quickly began work on his next series. 
The current project Is Motorcity. Set in 
the near future, the concept came. 
to Chris one night by accident. 
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“| was dreaming about this 

super futuristic world where 

hot rods are illegal and | was 
haullng ass in thls tricked out 
muscle car. | got up and 
thought that it would make a 
cool cartoon.” Chris is current- 
ly working on several different 






















treatments for it, but it is prob- 
ably best described on the 

homepage of its website, 

<www.motor-city.com>. 

Motorcity is the Dukes Of 

Hazzard meets Akira. It's 

American Graffiti and Big 

Daddy Roth. Rumblling 

with 8-cylinders into (| 

the world of sci-fi, it’s 

the heart of American 

car culture driven to the next 

level.” It’s illustrated more sim- 4 

ply in Chris' own words, “It’s a WS ae 
about drivin’ and fuckin’ and © De 
crashin’ and being American! | 

love that kind of shit!” And to - 

think he owes It all to the num- 

ber 12! - 

To see more of Chris 
Prynoski’s work, check out his 
website for images, t-shirts « 
and dream-induced delusions | 
of debauchery at: <www.tit- 
mouse.net>. (The subject and 
author of this article, as well as 
another contributor to this - 
magazine, all belong to a mys- 


terious cult of worshippers of 
the number 12...—Ed.) 
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Malefact \ssue #7 


This ain't your doddy’s zine. If it 
is, your fomily is twisted. Malefact is a 
black & white large format art zine 
featuring artwork and comics festering 
an the malicious edge of dementia, 
which tokes an open mind and a 
strong stomach to read. Concocted by 
artist and editor Fuckin’ Crites and his 
anonymous female partner, the zine 
attempts to bring to light the deviant 
side af socialtransgression. Featuring 
artists such as Mike Diana, Ivan 
Brunetti, D.B. VelVeeda, Bruna 
Nadalin, and a plethora of others 
from around the world, the artwork 
offers a look ot bizarre fetishes, anti- 
teligious iconography, child molesto- 
tion, and many other subjects few 
artists are willing to address. 

The impartant thing is to look ot 
all of these images as art and not 
assume that the zine is either pramot 
ing or condaning these actions. While 
reading such selections as “Gruff But 
Kindly Old Ass-Hutlfer” by Ivan 
Brunetti or “Coconut Head Horror” by 
Mike Diana, ! was sadisticolly 
amused! However, this zine also 
brings attention to the dewnfoll of 
Western civilizatian. Issue number 7 
features anather installation of “Kids 
Korner”, which gives actual accounts 
of children from ages 6 to 18 commit 
ting crimes such as assault, rape, and 


even murder See, Malefact is simply art 
imitating life. 

To learn more about Malefact, 
check them aut aniline at: 
<hitp://slaughter.net» or write to: 
Malefact, P.O. Box 464, Alexandria, 
VA 22313-0464. —SR 





fop Shelf Productions 


It aways amazes me when cub 
turally ignarant types come over, see 
all my comic books and say, “I con’t 
believe you have so many comics! 
Aren't you a litle old for that?” 
Instead of answering, I'll toss a Top 
Shelf title to these unenlightened dolts. 
Because, as their press release states, 
these comics appeal, “to the 1B - 40 
year old oge group, male or female, 
in the metropoliton centers, college 
towns or otherwise culturally hip com- 
munities.” 





Top Shelf was originally storied 
by Brett Warnock, but unfortunately 
went belly up. Says Brett, “I share a 
great eye for design and art direction 
but suck horribly ot crunching num 
bers.” So Chris Storos became 
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Warnock’s business partner in 1997, 
with both of them toking core of edito- 
tial matters but keeping Brett more 
towards productian and away from 
the numbers. 

Top Shelf hos slowly been 
making a name for itself in the comic 
book marketplace, utilizing the tolents 
af such artists and storytellers as Tom 
Hart, Peter Sickman-Garner, James 
Kochalka, Dean Haspiel, Ulana C. 
Zahajkewycz and Craig Thompson, 
whose story “Good-Bye, Chunky Rice” 
has been Top Shelf’s bestseller to 
date. This debut from Craig Thompson 
is a classic searchformeaning story, 


beoutfuly drawn and thoughtfully writin 





Top Shelf books are story-driv- 
en, beautifully put together, with great 
attention paid to detail. For mare 
information on their titles, contoct 
them at Top Shelf Productians, Inc., 
PO Box 12B2, Marietta, GA 
30061-1282, or via the web at: 
<www.lopshelfeomix.com>.—MR 





Leeteg of Tahiti: 
Paintings from the 
Vilia Velour 
John Turner & Greg Escalante 
Last Gasp 


In the 20 years he spent in 
Tahiti, Edgar Lecteg produced more 
than 1,700 paintings on velvet, most 
depicting Polynesian beouties at play 
or simply looking seductive in lush 
tropic settings. Leeteg’s biography 
guides us through the history of the 
velvet painting, from Victorian stilHifes 
to the omnipresent Velvet Elvis, and 
we learn the life story of the man 
inside the Villa Velour. What was 
once considered kitschy is now 
becoming a respected form of art— 
toke heart, Tiki fansl—AM 





Visions of the West 
From the Callectian of J.P. 
Bryan, etc. 
Gibbs-Smith 


A gorgeous tome which explicit- 
ly shows the cultural mish-mash that is 
often labeled “Western Art.” So much 
more than a Frederic Remington sculp- 


ture or a Georgia O'Keeffe painting, 
the art of the West encompasses influ- 
ences from Spain and Mexica, vari- 
ous indigenous Native American 
tribes, slaves and the sons and daugh- 
ters of slaves, as well as a variety of 
European immigrants. 

The book catologues examples 
as different as leather and bead work 
from the great Plains tribes, colorful 
festival masks from Mexico, religious 
art from Spain, beautiful silver work in 
the form of extravagant spur designs 
and engraved firearms, and works by 
moder “outsider” artists such as the 
prolific John Willard Banks. 





Visions of the West also includes 
a fascinating chapter on cowgirls, 
which contoins rare photos of rodea 
riders and their ornate outfits. In fact, 
the book does everything it can to 
emphasize the diversity in Western 
art, making it a valuable overview of 


the style—JCM 


Blab! 
Ed. Monte Beauchamp 
Fantagraphics Books 


Beauchamp has done it again. 
Newest in the series, Blabl#10 incor- 
porates the work of such artists as 
Spain, Gary Panter, and Blanquett to 
create a flashy, chaotic callection of 
noteworthy comics of past and pres- 
ent. Textual accounts of the lives of 
performer Jackie Wilson (by Jeffrey 
Steele}, and boxer Jack Johnson (by 
Cwiklik & Ladden} are included to 
give you a rest from the mind-bending 
graphics. —AM 





PRE 


SEFORE AND: AFTER TASM-UTATION. 


= 


Gates of Heck 
Editions 


Katherine Gates deserves to 
have her ass kissed on 8roadway....at 
high noon...on a Monday. Thraugh 
sheer will, an avid love of all things 
profoundly weird, and her own 
money, she has established one of the 
coolest publishing houses on the plan- 
et, Gates of Heck. Each piece in the 
catalogue is endlessly engaging and 
entertaining, such as Maurice 
Vellekoop’s ABC Book, A Homoerotic 
Primer and it’s companion piece, 
Steven Cerio’s ABC Book, A Drug 
Primer or Charles Burns & Gary 
Panter's Facetasm: A Creepy Mix-and- 
Match Book of Face Mutations. Some 
are so unusual you wonder how 
Gates managed to pull it off; check 
out Matriarchy, Freedom in Bondage, 
rare drawings and illuminated letters 
by 86 yearold submissive Molcolm 
McKesson ar The Narrative Corpse, 
which resurrects the dadaist “chain 
story” game with 69 modern comic 
artists drawing three panels each of 
the tole. And one of them is so 
astounding in its depth, enchantment, 
and approoch that it makes me 
wanna kiss Katherine Gates’ ass on 
Broadway—oh wait, | already said 
that. Original Sin, The Visionary Art of 
Joe Coleman is a comprehensive col- 
lection of Coleman's work with all 
kinds of cool commentory, analysis 
as in Jungian}, explanation, and even 
a Joe Coleman timeline. This book will 
suck you into another realm quicker 
than 3 hits of acid and a strobe light; 
its like catching the Express to your 
subconscious. If you don't own it, go 
out and get it now. For info on the 
whole lot, coll {800} 213-8170 or go 
to: <wiew heck.com ICM 
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“§t obtained a tot of my creative 
vision from watching ctassic _ 
Pot aa Lait ah ta ee tt ek 
and horror comics and magazines.” 








~~ Eple Dermis = 
1999, 10.5°x 16”, mixed media 


Ike nie SR eects’ 
Pt of the artist known as mlteague. 
MV rko em Ge magia opel 
just as the terrors of the soul are trying to get 
out,” he fo of the eyeballs, ears, noses, and 
perp Re Cos aed ee ee Eee 
a which populate the landscape of his 
Ses 
Bre E Ov CR cme oars i 
i seus don't Bil forse moodle 
e brain cavities Delamere 
objects, and faces within faces (“My monsters 
are always in danger of being blinded by the 
eect mot ce elec w ii i me tito 10) 
miteague’s monsters. 
Orb op eC Cpusce pace! 
Pn ecb See Rouen cE RC 
PEA Ceol ismode Bie tome) 


much as I fear my monsters, | am in awe of 
them: I believe that absolute fear and the sub- 
Tete tes meen ne oes ce 

miteague has drawn monsters since child- 
hood, and since entering adulthood, has paint- 
ed them. He says that they inspire him to paint. 
Behe Rusa medieliae Bie 
largest in my memory, and now I am reduced to 
chasing their shadows with paint brushes. 
Perhaps that is the curse of getting ee 
Dee Ree eB RL C4 


yen from his painting, he also has been 
The Reims cece coco gco 
Sees R loess ecko) Rg temorc iets cel 
Rn meme Rms tel ese o ey 
eran tee sical oer and others alto- 
Peis omae clita tots 


be Re Bemis re mn oeen tana a) 
Memphis, Tennessee as a lot of the ground for 
Sey ae ean Beg ting, illus- 
trate what growing up as a sexually repressed 
Southern Baptist can lead to.” 

ORC mcm ny 
beings transcend every day life. “Like trailer 
park people who make commemorative t-shirts 
of their recently deceased children,” he says. 
He’s also fascinated with damaged toys, photos 
of ‘floaters’ (drowning victims), insect and 
anatomical illustrations, and nineteenth century 
salon = ie of female nudes. 

PAS OUT ACE ge nese ecu eel y 
bet eRe eh eee come ea geri 
other media. “I find working on paper to be a 
little freer and more inventive, whereas oil 
pststi a uC ee Ramsar rece 








Pe ete] "ei eee ed 
pe Rr es Corb a ta a RE 
PAL eR ate Mise kee te Pua hast 
Piece ase rierersecl gs on OR stim celia 
oats sien as well as artistic ability. “I find 
to each medium for different personal 
se on Ew isCBh to es Gist all 
UCase ae a will be avail- 
Fle) eB cog eid vene ty aril m. Michael be od He 
can be contacted at (812) 333-6152 for purchase info 
and other info as well. 
as, So Re 
1 casos) OAR fl ite. aR <ellrnalT 
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Le eels kh 1a 


Although he’s anly been showing his 
paintings for the past 5 years, Shags gallery y 
exhibits routinely sel! out. Pop art lovers just 
can't get enough of his swank, retro-iffic 


Oren Ra hk eka ies a 

idols mix it up with robot men from outer— —_" 

Seen “cool” is ae Three Cats and a Hammond 
1997. 16"x 20" 


fied by sunglasses or a 
Biman ae a toa Cle 
as “sinister” is exempli- 
fied by green skin or 
em ROU Ad 
can always be found at 
Bg eM 
house. It's a piace where 
A ee ot 
their Alcazar-emblazoned 
Gere Me OMe seme eee Ly 
esmere e seat cE tad 
gods of the ancients. Our 
Pee ere ce cas od ac} 
most evocative icons from 
the Beatnik-et Set- 
Saye am cg Olt IN Ey 
them back out onto color—/ 
Pav mee (ecm Ame ea gt 8 AVA 
he works in acrylic and 
vinyl paint on board). 
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Black Lung 
ab Ra ae ad 





€Cewtewaetveuseee me iN 


Wes Rug ce RS rN ey Ls 
underground legend Jim Flora. From 1947 to =? 
1956, Flara designed jazz album covers for nf 
Columbia and RCA Victor and his distinctive s ; 
pvege ue em Maelas re cn com ang 4 a { 
the definitive graphic styles of the period. | J " 
Rtihecaeudcne am ms aie J 
like Joan Miro and Paul Klee, his pieces were 
purposefully flat and cartoon-y but with an 
edginess that summed up the psychosis of a / 
Pe hueaee su assure Ce mmu Um: eels) ay 
CUM ye Al eer. Mo a Megs he msec gr S880 f) 
Bo) (0) 40 om || 
Se ee iF A Case of On-the-Job Drinking 
was illustrating Bi ee ki da rhs 
Roa Sts 
was happening 
around him, 
Shag, through 
the gift of 
hindsight, uses 
Psu mcs 
to gently mock 
and reveai the 
Plantae wong 
this strange, 


transitory era. : — : — ey 
The sym- & @ hate lee 


bolism of each 


Ad 


4 
rs 


character ina 
Shag painting 
is easily rec— 
ognizabie to 
Cea ala 
with the post- 
D142 eo 
Vietnam era, 
but the mean- 
ing has been 
Baus cae) 
through the Writers Block 
ultra-cynicism of a new millennium, resulting De ee 
in work that is hip because it makes fun of 
work that was hip. 

lees Gan me Cm RC Mo ile tele g) i 

t 





at La Luz de Jesus Gallery, in Los Angeles. The Cc 
show, titied ‘3 is for Jetsetter,” chronictes ; ) 
the twisted travels of a hedonistic giobe— 
hopper, circa 1965. 

You can email Shag at: shageflash.net and 
check out more of his work at: i 
<www.shag-ort.com>. 
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“Before you read this,” 
Cris Legato vn started 


out her email, 
Say I'm rather 


ae etre} 
Lek To BIg 


this sort of thing...” 

eae oe 
ye Meee mL 
off (“atrocious,” 


Se i) 


but just a little, 


and I'm no 


Spelling queen 


myself (that’s 


what spell-check 
is fori) Other than 
that, Cris Legato 
Orr is articulate, 
honest, and very 


clear about 
her work. 


Peed 
What made you first 
CR ORS Ela 


Ure lee em Uy 
rt Reels 
TT tid 


Corre f ele 
I have alwaya liked 


paw Lut aa 


bonea. They're beautiful to 


see and feel. | thin 
Plage 


Paul’ 
De 


Ror sore Cer Flt} 





eee 

found objects apr to irene ra | 
Fae me ae Re] 
Pal ad 
CLO: I never reatly did 3-dlmen- 
. alonal type stuff before f got Into 
tena me tomer Tok cote l) 
painting, moatiy. | peinted 
ee ei Log ols Cte 
eee eee eg 

people. So it was main 

album covers and 

like that—not creative 
Chel Bem Ul 
could do so much more 
with sculpture and 
photography... 
We el 
Mire Ur] 
Pew ulr clog 
Paiute] Eg 
CLO: I’ve had peopte say 
Pe ee fem | 
CPT Ur IMD | 
“dlarespectful” way. But 
Fe me alia) 
De Ms 
rere Ye] 
Rotem tate Mote od 


Pee! Pasi | 


CMa ee ra 
Cae hd 
the harm In rearrang- 
Ing a body, 

Ue ee aloe 
though | auppose | 
could see 

where it might be offen- 
ER Oe as 


Untitied, polaroid transfer 
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. , kas ie IF : | 





Te Mee le 
hava a problem, they don't heve to look. Maybe | 
should put a disclaimer: “1 personally have 
harmed no animals to create thia sculpture/photo.” 

A?A: | know that you've sald your work has 
Ue ome mem Uo eau 
be eR ul a ilac cy ut] 
thla sort of work haa Piet you any more of an appreciation for any of the elements you work with— 
life, death, (In)finity, and the itke? 

CLO: ere I don't know If it so much of an appreciation aa it ia a curiosity or interest. rafimore 
oe ake physical aapect, physiology, than the mental. The body Is amazing In what it can do. 
BRR ea CCE ua Berd ee Rm RCM mee BR Cum og cere 
Ing, but | don’t think that playing with dead things haa made ma think any more about it than | would 


have poyenie 

in. a of emotions do you feel when you're working? How will they determine how a 
ie] Olay] 
CLO: I’m uaually rather frustrated when | go to work on a project, especially aince | haven't had 
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very much time to work lately. That [emotion] 
kind of guides the work and it gives me a great 
pelted but if [the plece] la not working out, | J 

feel aven worse. | quess there’a some anger 

In there, too. I'va nevar really thought about 
Duc ie iar aml 

Peopla hava told me that they see palin In 

GA eure eC eRe 


Pec ur a Mee iy 

BCU wy MM mole g 

Mure Be TO Reco ll 

Cee le i Into each piece with a 

_ rigid pian of what it will be, or do you lat it 
Bere enc a kul kok 
j CLO: There’a usually a very light frame 
_ for what it might look lke, but moatly it'a ma 
Mee hue CU roe lg 

looks g tere Ud PRU Rea! 


PM oe 
Rabies ey Ke 
Pull) on in my art. I ques: i) ae 
pei hs pea te eo mcs ea ‘ee 
aes ct 


thing Ia biending—n eA cc tm Le 
1 ee eee oe 

Se eu em Ral 
Your quess la aa good aa mine. Tha Amiah have a wab- 
Rau ees Bee 


Ser Une eRe Ree ry 
Pee aU he Burra 


Ea en) ee ead 
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415 wie an upi pr nging-! ina juresque 


: skot_Olsen started out with “an 
Opaque Ue icatign of watercolor: n.whfich pdinthe moved fext te 
oil on canvas, and finally on to acrylics.=1 can achit ater detail: 
and pull off more dramatié ” Uizhiuh. yes. 
honting eff 
htin ects. 
nsett ing detail. 
< “Aren't you glad he didn’t 


stick with oil.or watercotor? / , ew 
Me too. e y | a 


Although he did stick _ 7, 
-with a similar subject mat- 
ter. Talking about his tastes 
when he was a youngster, 
Skot had this to say: “I liked 
-to draw monsters, mostly. 
Huge monsters attacking 
cities...and rotting corpses. 
| have piles of rotting 
corpse drawings from when 
| was young.” His cartoony 
style also has roots in 
childhood: “I watched a lot 
of Disney stuff when | was 
young and | really think this 
was a major influence on ~~ 
how | draw. Also, it helped 
me gain my sense of evil.” 

And it-seéms that there 
was another root for his.. 
sense of evil: “I paint a lot 
about Christianity. | think it Ly as 2 
is one of the most-evil ~ ae 
forces history has ever , 
known, <<. . <— . 








Lo Abe A alta 
ies Beet Ae 





Peer eT ar it’s a primitive religion in both its beliefs 
EES and practices. They have a bloody tale of 
: ‘f. violence and torture over a thousand 
years long and continue ta this day only 
because of force and brainwashing tech- 
niques. So many of today’s problems can 
be directly linked to Christianity, which is 
why it impresses me so. I like to point out 
how anti-human and destructive it is 
through painting. | was never exposed to 
anything negative in the church growing 
upy just didn’t believe it. We didn’t go 
regularly, so | escaped the mind control 
techniques they employ on young peo-_.- 
le.” = me 
c In reaction to the controversy over. 
dast year’s “Sensations” exhibit at the 
Brooklyn Museum: “Just another example 
of how controlling and evil Christianity © 
can be and how small-minded Chri 
are. — - 


The Old Man and the Sea Monkey 
30"x 30”, acrylic on canvas 





Anytime someone 
— does something they 
can find to be remotely | 
anti-Christian, and does 
it in-a public place; they 
feel they need to shut it 
down. | didn’t even. 
think it was anti- 
Christian, and | certain- 
~ fy didn’t think that the 
P mayor of New York 
should have done what 
he did. I think it made 
_ him look like a bigger 
ass than he already 
does.” 
I could not agree 
Soe more. 


“So many of ouay's irohiems can bde-direcily 
Liss ‘oO Chri Stianity, wititiris why itimpresses 
me-so: Hike (0 point Out now -anti-HuM alt anti 
festructive ‘itts-through painting.” 








PE ee ae : 
18"x 24”, acrylic on canvas 7 


—~ i 
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It is these strong feelings and a realist 
outlook which runs through his_nightmar- 
ish landscapes. His paintings recall to me 
Tom Waits’ Rain Dogs album; the raw, grit-~ 
ty nature of the subject matter, unevenly 
lain against a backdrop of oddball charac- 
ters and cartoon imagery, perhaps. 

Giuliani and his censorship posse 
would have problems with Skot Olsen 
because he is telling the truth about a lot 
of different things they would rather the 
masses not consider, and Olson is making 
his statements very tangible with his tech- 
nique. 

- Parents, take note: This is what.an ~ 

‘ upbringing in a picturesque, rural New 
England town can do to a child! It can turn” 
him into a thinking human being, a-talent- 
ed artist who treats his thoughts with » 
expertise in-his artwork. It can turn-him 
into a realist, but one with a sense of 
humor anda love for life. . 

Skot Olsen can be contacted throughy 
Rotten Ink, P.O. Box 2157, Montclair, CA 
91763, phone (909) 624-2332, fax (909) 624- 
2392, email: rotten @rottenrecords. com. 
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the unlverse of time, 
space and matter 
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Bee Ty 4 abe ORC UM eet Me Rime Bg lg 
Ce eee ep atelage— ter Papen Biel me lm Reece le i) 
men to smell e dirty old shoe. The men in q ulm Bode lb Res 
tal neture of existence—- thus he must rely on hie sense of emeil, the source of humanity's 
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the McPlanet Kidz Club™ new Sooper-Sized combo: si abe: Ten 

J 4 Vai ny At Me ee 
Cee ma asd 
UR a ee 
iT Cet mm Table Ce MT ety 
of people starve all over the 
eM eR ) 
pig re RS 1g) 
Peirce M ye Rm Lo 
Pec wpe MRC 
erm Ue 
calied television snticing 
children to eat more ground 
beef. This pictura can siso be 
ee Me ely 
the haves vs. tha hsve-nots 
Oe eee CY 
Pe Lely 
Cer test elite 


wv Yim! Pws.vi 
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um eel 
peewee Med 
Primordial origins of humai 
Dee CE 
womb-liks Gsrden of Eden- 
Pe OM 
at hsnd, setting in motion s 
Pate ld conspiracy Pre 
the first man’s fumbling 
f Pu Meare ole 
ae - = / ally Busy Lets a 
ned to our genes 
eee Gu rapa ren 
—————— ignorance is hereditary. 








ate the individual from the living death of 
Ignorance and guilt to create the world anew, 








ales iets Greats 
pe rs a ie | 
Ales ey Rr) bee Cc 


ART? 399 





LM rie elec Rolla 

Years ago, Adam Gray transformed 
DOG CALS ECL 
CUOMO Um RR A URI ai Gy 
shot tattooists. in the early 90’s he gained 

CO Se sO) 
RS om ett erase er) 
Dae a Ue at |) 
a video major with the hopes af getting 

\inta film, “But tattooing got the best af 
cm interest-wise.” 

ROR ae] 
series af “naughty schooi girl” tattoo 
designs which he inked inta customers 
tees ECR e Gig 
PEC MCR oR RB itd 
market, 

CR muses) ad 
RO ROLE R eh) 
thing. i've a hard time appiying them to 
Pn ae UM ag 
contract with one af the premiere aduit 
ee RR Lae 
graphics and adverts with schoolgirls.” 

fitom has now moved from more 
Ce aOR Ud 
UAC Ces arr Ca AGL | 
UMC Ca Ea 
OC abe Oe 
Cou aU Cm TTY 
SOO ty 
PUR Cac Oru By 
aitering his external appearance ta better 
suit his internal self. Under the guidance 
PO CO UME ese 
DOI Loa LA 

Biel Oe 

Ue eer 
A Ce er LU Da Ue 
iC ma Ra Mia Tg 

| W’s nothing more than a recording of the 
CU En 
CR ee Le ee 
commission work, anything.” i 


eM Pun ee Rone 
CR Ue Ua Und 
ancient art of tattoo ta state-of-the-art 
CBee od 
Pes ena 
physical selves with the current capacities | 


ier der fueron ty 


Ce esB Un Gay Cm i 
Bs me eC ute og 


POU NUL R Due nef 


what Witiom Cd 
would cali ‘the meat’; it’s the reailzation 
PU oe am On a 
CU OI OM CS yo 
characters spiral downward inta terminal 
attention deficit disorder, i'm getting the 
RLCUR OPS UGC 


Be RU Ce 
Ce aly Reh 
relationship with pain sensations, 
PCO LUBE 
— odor te Cte 
eee ct am Ot OL 
CeCe ek ene 
Can 
your house, and your computer or 
Um eae | 
CCM ORC Ma 
le CO bone 
Ue aM 
mR oes Ces Gs) a ; 
ger and bigger constructs with 
Rae 
SM a iv) Ci 
Cm MRC a ce nd at 
Ce MO nd 
ee USL 
Pa ee ae 
{ a eB) 
CCU le 
Ds eae e to! 
fitom’s current work-in-progress 
CCL 
CO ese a 
cepts of beauty, but with the possi- 
Pda) 
Me RU se IL} 
perm mis en itr a} 
we have all been taught In order to 
create a new Human Model. cao 
Gum Ur Lt q 
OL rete aay 
website: <www.voodooplex.com>. 
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THE BEST MONSTER WORK Soon after graduating 
from high school—and with no formal art training whatsoever—Wes Benscoter 
began an illustrious career painting his highly detailed airbrush work for 
OCR CA IAs POE cum COmE Cr Mecusneiacuod 
Us areR On PEO Ome UE Lee UAC io yep Sc 
Williams, Jr, The Beach Boys, Rancid, and Motley Crue. He also did quite a bit 
MANOS Od CaS MOCO ECR Carus recta LN 
design suffered from bad printing, especially the t-shirts.” 


Pe tue mC kee Me og oS os eu bbe elo stared 
ont cinioh aca or SiMe a Ramen acces oro ute Bi 
the commercial marketplace...too many Mee crt ar nem erally 
cooks and all that. From demanding art idea. It’s really frustrating because people see 
Ciicuoe Robi ens Solel cm ite i- it and think it was my idea, and I have to 
ence can be a total cluster fuck. “The a Ces C MU e em ole acral aie 
Pee uP nur enc oes Bcoeu ee ala In 1996 the NG Gallery in Tokyo invited 
OM mal ag Re area MS RO Oe tie il ese 
they can steal from you. If they're not steal- That was quickly followed by another exhi- 
4 moot ier erga lita cei coe) Ela cnt a bition in Kyoto. Soon after that, Benscoter 
CR Mac C BUC Cp RecA mes relocated to Japan. “I moved to Japan 
i eceraew ome eee soe eC rae ee RC Bee eulee gece eg 
POO mC eects @ kc cOh mm i eae MCR COE 


MOEN ae adoe Laila mL Meyer aim bo) 3 cone 
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wanted it to look Like a horror movie 
from 1979. The chain stores really 


Yet another Ed Gein-styie cover. f 
hated thie one. 


Chainsaw Dismemberment 










any sketching 


we stuff like this. 


withou 


hand airbrush, 


Mass 
pie gt) 


I'd like to do mo: 


Midnight 
Conpletely 
first. 


ry 





ce} | 
5 4 
Sal ey 
b= ~ 
Sa} 
w 
PEE 
Pe bee 
etegreetre ier nemree t ae 
us hinders sce mk ncay eh yo 
carts on‘t know what it's really Sie 
about. But I don’t want to complain ae | 
er fede a eRe . th 
EI Sy said, Japan is 
Deas ie rh Gel wher om gs Pre A 
ree deceit cs renee eo 
work, Wes recently received the high- re 
Teena tanta ible when a fellow Ee ek 
artist ri =e cre a 
the “Human Remains” CD, “At first, I Swen 
Deep ccssmutol eames Oa tee te) ea 
“but the more I ip? 


thought about it, the more I got pissed off. 
I mean, his comic is one of the top sell- 

ers [in Dias it’s been made into 
Ee mie ery meron |i ie 

Se eM aes e Pc) ay peck a i tiles 
work than I did. I know every artist at 
some point looks at a cool image and =p 
Dern eode etc siecle eu 
shadows’, but when you hold a CD cover 
REC Cue soe UE Ler kas ag 
it line for line, you're stealin’.” 

CO AAA Re ae Beek 

piece. “I’ve been working on it for months 
and months, it’s making me crazy. I’m try- 
ing to take my time and do oh egy 
Punic ya Coc em b ea cen as tla Oa) 
the side, I’m doing a few pieces for a mag- 
Pea Artie meas um atime eR Big 
PURE CR ee rts ice a eee oy Cte 
Wes Benscoter currently lives with his 
wife in Tokyo, where he happily 1d 
OR oe rec Blo ec ae sty 
Doe ascendant in SMH maga- 
zine, the annual Spectrum books, and 
many record covers. For a lot more of Wes’ 
work and a whole line of cool stuff to buy, 
check out his website at: 


























-it was at a 


= It was kind of cool.. 
club with C.c.c.c. doing live noise while I 
E thought. So about a month later at NG Gallery 


painted, but the paintina I did was pretty weak, 
1 tried again with much better results. 


I did a live kody painting show when I first 


The body painting at NG Gallery (Japan) 


came to Japan. 


ttle 


but I like to make ‘em a 


more interesting. 


Cat With Bird 

E wanted to do something complete- 
ly different. I think it looks 
oP Sa a0 Me aol as cae tase ane 


ster I like to do. People always request 
the real classic kind of demon with horns 


This is a good example of the kind of 
character, 


Dragon With Pentagram 
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PCPs me are ea Mee MU Mees eMC PELL Mae) 
really gnariy chicken foot in it. I wish IT saved it...it weuld have been 
excellent reference for this piece. 


Life of Brian; 


The Whimsy of Katsuhiko Satoh 


When I asked Katsuhiko 
Satoh to sum up the body of his 
artwork in one catchy phrase, he 
said simply, “Adult Amusement 
Park.” Well, certainly as an 
observer, I could not have put it 
hetter myself. 

Entering the world of this 
young Japanese painter is like 
entering Walt Disney Studios if it 
were located on the Forhidden 
Planet, with various shades of 
Altaira as your guide. He popu- 
lates his work with American car- 
toon icons, aliens and monsters, 
and a beautiful mixed hag of young 
women . 

Katsuhiko {or Brian, as he 
asked me to call him during one of 
our phone conversations) began 
life in a Buddhist family that 
decided to send him to an American 
Catholic school. He says his art- 
work is a direct reflection of 
that uphringing. “I always got 
excited on holidays like Halloween 
and Valentine’s Day. Even today, I 
still feel closer to American cul- 
ture.” 
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As much of an 
influence as 
Americans have been 
on bim, Katsuhiko 
bas the land of Bali 
to thank for unlock- 
ing the door to bis 
true subject matter 
and style. He tells 
it best. 

“In 1994, I took 
a trip to Bali which 
proved to be a turn- 
ing point for me. 
One night, as I 
stared into the 
Milky Way and lis- 
tened to Balinese 
music, I began to 
melt away in ecsta- 
sy. I began to 
paint, but did not 
worry about my style 
and just let myself 
go. I ended up 
painting imaginary 
women in Paradise. 
It was as if I 
regressed back to my 
childhood of four or 
five; I began paint- 
ing Bambi, Superman, 
and Yogi Bear. When 
I returned to Japan, 
my paintings were 
all portraits of my 
imagination.” 

Bali also 
explains tbe appear- 
ance of Katsubiko’s 
women and the great 
care that be takes 
in their creation. 
"Swept off my feet” 
is tbe way he 
describes his reac- 
tion to the women of 
Bali. He says be is 
always painting bis 
ideal woman, thus 
the similarity of 
female subjects 
between each work. 
“When I look at the 
facial expressions 
of the women I paint 
on my canvases, I am 
thereafter able to 
paint the scenery 
around them. 
{Regarding] tbe pop 
images, such as Yogi 
Bear and Bambi, I 
envision living with 
my ideal woman. They 
would always be at 
her side, living in 
tbe same world.” 


“One night, as | stared up into the 
Mitky Way and listened fo Balinese 
music, | began to melt away in ecstasy.” b 
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Katsuhiko began painting 
while living in Tokyo. Many 
of his friends were involved 
in various artistic endeavors, 
and it was a natural progres- 
sion for him to begin 
expressing himself artistical- 
ly. He also did a great deal 
of Japanese calligraphy when 
he was younger, so he thought 
that picking up a paintbrush 
would be the best creative 
outlet for him. He has not 
had formal training, and does-— 
n‘t see the need for it for 
himself. His training was, in 
a sense, self-inflicted. 
“After four years of working 
as a cook, I quit my job and 
spent three months doing noth- 
ing but painting. I literally 
locked myself up in my apart- 
ment. During this period, on 
the few 


occasions “[Regarding] the pop 
sparcnans MAGES, sil as Yogi 
T bought — Beat and Bambi, | envi- 


paintbrus- 


hes and Sion livin with | my ideal 
co paine. WOMAN.they WOuld 
Zdian’t always be af her side. 
‘real’ canvases, so I just 
started using some left over 
heavy stock paper that I hap- 
pened to find laying around 
the apartment.” 

Soon after his 3-month 
semi-hermitage, Katsuhiko 
Satoh landed his first gallery 
exhibition, as one of three 
artists in a group show. 

“If I went through the 
proper channels, that is, 
going to art school and hang- 
ing out in the proper cir- 
cles, I don’t think that I 
would be able to paint the 
way that I now paint.” 

It was two years before 
Katsuhiko let anyone see his 
work. He found the criticism 
nearly unbearable. Instead, he 
used this time to develop a 
style that best expressed his 
vision and built up his self- 
confidence as a result. “I 
always have thought that the 
most important thing is to 
paint what you want to paint 
or what you like to paint.” 
After this time, he felt com- 
fortable with his philosophy 
and painted what felt right 
to him instead of trying to 
cater to an audience. 


Cinema Scorpe: Conquered... 
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“I would like to see my 
paintings as windows (flowers) 
that represent places that are 
entrances or symbols for the 
worlds of imagination or non- 
reality that are different than 
the ‘world’ we live in on a reg- 
ular basis.” 

Contact Katsuhiko Satoh by 
phone/fax at 81-3-5340-3680 for 
purchase information and other 
info. Keep an eye out for his 
work in Tokion Magazine, a fabu- 
lous, full-color publication, 
and keep your ears open, too— 
he’s currently working on cross- 
ing the oceans to the big ‘ol US 
of A to test out the waters. 





your Time is Money... 





Choose wisely. 


www.atimemachine.com 


ve (CMAN 


